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Geometric krater.  Athens.  c. 740 BCE 



3 Mantiklos Apollo, from  
Thebes.  c. 700-689 BCE 



4 Corinthian black-figure amphora 
with animal friezes.  c. 625-600 BCE 
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Plan of Temple A.  Prinias.  c. 625 BCE 
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Lintel of Temple A.  Prinias.  c. 625 BCE 
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The eras included in Greek Art 
•  Geometric Art: This early period from Greek art history shows how 

ancient artists adorned many of their works (vase paintings in 
particular) with precise geometric shapes. Also known as the 
Orientalizing era. 

•  Archaic Art: During the Archaic period, Greek artists came into 
contact with ideas and styles from outside of Greece. It was also a 
time when vase painting and sculpture began to reflect Greek 
ideals. 

•  Classical Art: Often referred to as the “Golden Age” of Greece, the 
Classical era was a time when perfection was achieved in the arts - 
the Parthenon was constructed during this fruitful period.  

•  Hellenistic Art: In the Hellenistic period, new ideas permeated Greek 
art, and emotion, drama, and realism began to influence the 
appearance - and subject matter of Hellenistic sculpture.  
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Lady of Auxerre.   
c. 650-625 BCE 
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Kouros.  c. 600 BCE 
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•  These stiff, formal, 
and stylized statues 
of young men are an 
important feature of 
Archaic art, and they 
are known collectively 
as kouroi (the plural 
of kouros) 

•  How do these differ 
from Egyptian 
statues? 
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Calf-bearer.  c. 560 BCE 
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From the Grave of Kroisos.  from 
Anavysos.   c. 530 BCE 



13 Peplos Kore.  from Acropolis.  
c. 530 BCE  



14 Kore.  from Acropolis.  
c. 510 BCE 



15 Kore. bust detail. from  
Acropolis.   c. 510 BCE 
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The Role of the Temple 
•  Most religious buildings today are intended for congregational worship, 

where groups of people get together on a regular basis to celebrate their 
god and receive spiritual comfort. Ancient Greek temples were rarely used 
this way. They were meant to serve as homes for the individual god or 
goddess who protected and sustained the community. It was the needs of 
the gods that were most important. They controlled the forces of nature— 
the sun and rain which nourished their crops and the winds which drove 
their ships. Although generally benevolent, the gods could be quite 
capricious and were liable to turn against the community— so it was in 
everyone's interest to make sure that they should feel completely at home. 
Their houses were the finest, equipped with a staff of servants to look after 
their every need. They received daily offerings of food and drink along with 
a proper share of the harvest and the profits of any trading or military 
activity. 

•  The god or goddess was represented by a cult image— usually a 
seated or standing statue— which occupied the central place in the 
temple. In the early days they would have been made of wood but, 
over the years, more permanent and costly materials were preferred
— stone or cast bronze. The finest, such as the great statues of Zeus 
at Olympia or Athena from the Parthenon in Athens (both by the 
Athenian sculptor Phidias) were of crystelephantine, a combination 
of gold and ivory.
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•  The temple building normally stood inside a sacred enclosure known 
as the temenos— reflecting the rural origins of most cults. It 
generally included a natural feature such as a spring, a grove of trees 
or a cave which was the actual focus of public worship. It was the 
only part of the complex open to the general public— ordinarily, only 
priests were admitted into the divine presence to perform the 
necessary rituals on behalf of the community. Private groups and 
individuals were encouraged to contribute to the upkeep of the 
temple by means of offerings and dedications but otherwise, public 
participation was limited to taking part in religious festivals and 
processions. These generally culminated in lavish sacrifices of prime 
livestock at the god's altar which stood within the temenos but 
outside the temple proper. These were occasions of great public 
celebration highlighted by feasts, athletic competitions and dramatic 
productions. The god or goddess was presented with gifts of jewelry 
and fine garments along with tableware and cutlery of silver and 
gold. Statues of young men (kouroi) and young women (korai) were 
dedicated to the deity as votive offerings and evidence of personal 
piety. Finally, the citizenry gathered in front of the temple to offer 
their collective prayers for abundant crops and increased flocks. 
They prayed for success in any venture that their city might have 
been undertaking— a war, a trading expedition or the foundation of 
a new colony.
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Plan of a Greek Temple 
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The Peripteral Temple  

•   

The most important architectural innovation of the Greeks 
was the external colonnade (pteron) which emerged sometime 
in the seventh century BC. It formed a sort of curtain around 
(peri-)the temple— solid but transparent— screening the 
sanctuary and the cult image from the outside world. 
Columns had been used for thousands of years in the ancient 
world but primarily inside buildings, to support the ceilings of 
large halls or to line the inside of open courtyards. 
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•  Typically, the layout of the temple was based on the megaron, a house form 
that had been around since the Bronze Age. Essentially it consisted of a 
rectangular room (the cella or naos) with projecting walls (antae) framing a 
porch (pronaos) at one end. In some temples there was a 'false' porch 
(opisthodomos) at the rear of the temple to provide balance. The building 
stood on top of a low stepped platform (stylobate). As a rule, the external 
colonnade contained twice as many columns along the long side as there 
were along the short side plus one— so, if there were six columns at the ends 
there would be fourteen columns along the sides. The columns consisted of 
three elements— the base, the shaft and the capital. They supported an 
entablature which was essentially a translation into stone of the wooden 
beams which held up the eaves of the low, pitched roof.

•  The ancient authors divided Greek architecture into two principal orders, the 
Ionic and the Doric— the former evolved in Asia Minor and the latter in the 
Peloponnese. To these might be added two other, more localized styles, the 
Aeolic from the northern Aegean and the Corinthian. The principal 
distinctions among the various orders lay in the treatment of the column and 
entablature.
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Doric and Ionic Orders 



22 Temple of Hera I ("Basilica").  Paestum. Italy.  c. 550 BCE" 
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Temple of Hera I ("Basilica").  Paestum. Italy.  c. 550 BCE 
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Plan of Temple of Hera I.  Paestum. Italy.  c. 550 BCE 
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West pediment of the Temple of Artemis.  c. 600-580 BCE 
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West pediment of Temple of Artemis.  Corfu.  c. 600-580 BCE 
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Drawing of west pediment of Temple of Artemis.  Corfu.  c. 600-580 BCE 
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Reconstruction drawing of the Siphnian Treasury 
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KLEITIAS and ERGOTIMOS.  Francois Vase.  from Chiusi.  c. 570 BCE 
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•  The majestic François Vase is one 
of the masterpieces of Archaic 
Greek art. This elaborate work of 
art is a celebration of Greek 
mythology - it features a series of 
scenes of gods, goddesses, heroes, 
and monsters, all rendered in 
exquisite detail by the painter 
Kleitias (who, it should be noted, 
decorated this vase in the black-
figure style).

•  The vase on which these 
mythological scenes have been 
rendered is a shape known as a 
volute krater (Ergotimos, 
incidentally, takes credit for 
creating this krater). In ancient 
Greece, kraters were used to mix 
water and wine, and these vessels 
were often present at social 
gatherings and symposia. There is 
some speculation that this 
particular krater was connected to 
an Athenian wedding. And this 
theory makes even more sense 
when we consider the meaning of 
the painted scenes.
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Francios Vase 
•  Art historians have determined that the 

main subject depicted on the François 
Vase is the wedding of Peleus and 
Thetis. And while this mythological 
marriage is the focus, it is only one 
aspect of the artistic program. For the 
vase includes a myriad of images of 
Greek gods and goddesses. These 
images are accompanied by helpful 
inscriptions that identify a specific god 
or goddess by name. In addition, there 
are also some other intriguing 
characters from Greek mythology. Some 
notable guests on the vase include the 
Athenian hero Theseus and the 
legendary creature known as the 
Sphinx.
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KLEITIAS and ERGOTIMOS.  Francois Vase. Detail.  from Chiusi.  c. 570 BCE 
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EXEKIAS. Ajax and Achilles playing a dice game. Detail.  c. 540-530 BCE 
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ANDOKIDES PAINTER. Achilles and Ajax playing dice game.  c. 525-520 BCE 
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•  A brilliant example of black 
figure vase painting, this 
masterpiece by Exekias is 
adorned with an intricately 
rendered image of two 
famous characters from 
Greek mythology - Achilles 
and Ajax.



36 ONESIMOS.  Girl preparing to bathe.  c. 490 BCE 
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Temple of Aphaia.  Aegina.   c. 500-490 BCE 
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Plan and restored cutaway view of Temple of Aphaia.  Aegina.   c. 500-490 BCE 
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Plan and restored cutaway view of Temple of Aphaia.  Aegina.   c. 500-490 BCE 



40 Model of Temple of Aphaia.  Aegina.   c. 500-490 BCE 



41 West pediment of Temple of Aphaia.  Aegina.   c. 500-490 BCE 
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West pediment of Temple of Aphaia.  Aegina.   c. 500-490 BCE 
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West pediment of Temple  
of Aphaia.  Aegina.  detail of  
Athena.  c. 500-490 BCE 

Cultural Documentation, Ltd. 
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Dying Warrior.  from  west pediment of Temple of Aphaia.  Aegina.   c. 500-490 BCE 



45 Dying Warrior.  from east pediment of Temple of Aphaia.  Aegina.   c. 490-480 BCE 



Notes on Humanism 
•  Early Greek Humanism:  The Beauty of the Human Form and Essence 

•  In the simplest terms, "humanism" refers to how Greek art and literature -- 
and art and literature in that tradition -- puts the human experience at the 
center of events, while in contrast the Hebrews and Christians put God at 
that center.  Note the Iliad begins and centers around one individual's 
emotion: "Rage!" 

•  When we speak of "humanism" we are not talking about a philosophy or 
religion but rather how this type of literature and culture emphasizes the 
human experience in all its complexity.  Homer's treatment of both the 
Greeks and Trojans represents the best -- and perhaps the starting point -- 
of this tradition: Agamemnon is a great but flawed king;  Hector is the most 
honorable of the story's heroes, but Achilles, perhaps the least honorable, is 
really the center of the epic, and although at times dishonorable, he is still 
the greatest hero.  Why? Because despite his great, divine gifts, he must 
still achieve his own humanity, so while the Hebrews are interested in 
humans reaching for divine, Godly perfection, the Greek humanists are 
interested in how each of us must come to grips with, and make the best 
use of, our inherent human imperfection. 
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Conti. 

•  In other terms we mean the Greeks' emphasis on the human body: 
on Physical Beauty, Athleticism (contrast with Biblical Prophets, who 
are not really "heroes" but rather "chosen");  the Greeks see 
physical beauty as literally "divine", as godly.  Our own obsession 
with sports, and our culture's willingness to bestow massive 
economic benefits on athletes, comes directly from this legacy.  The 
original, Greek Olympics were also literally structured on the 
chapters of the Iliad and Odyssey that describe athletic events. 

•  For the Greeks, all people can and do communicate with a god or 
gods; these gods exist very much in the real world, taking on the 
shape of humans (or even animals), and even often having sexual 
relations with humans etc.. These gods have a physicality that is 
increasingly missing in the OT god (and then returned in the NT god 
Jesus), and this physicality reinforces the belief that human physical 
qualities are themselves an element of the divine.  If the gods look 
like us, then we look like the gods; thus, our bodies are godly. 
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Effect on our culture:   
•  1) Heroism: our sense of heroism in our stories (especially superheroes, 

video gaming etc.) 

•  2) Beauty Manifest in the Body: our ritualized worship of sports and, more 
to the point, athletes.  For example  Or this. 

•  3) Humanism: An inherent respect for the dignity of all individuals 
regardless of their human shortcomings. Consider how often modern film/
literary heroes are portrayed as flawed. 

•  4) Seeds of Democracy and Philosophy: We see in this story a 
willingness to engage in criticism and examination of those things that 
other cultures will not.  Both the Achaeans and the Trojans have gods on 
their sides (contrast to Hebrews, who write from the perspective of one 
God, on their side only).  The leaders consult one another in counsel and 
must weigh each others’ opinions democratically.  Both Achilles and the 
author is willing to criticize Agamemnon, without detracting from his 
overall status as leader.  Achilles is shown as faulty and yet still a hero. 48 



49 Temple of Hera II.  Paestum. Italy.  c. 460 BCE 



50 East pediment from Temple of Zeus.  Olympia.   c. 470-456 BCE  



51 Seer.  from east pediment of Temple of Zeus.  Olympia.  c. 470-456 BCE 
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Seer. detail.  from east pediment of Temple of Zeus.  Olympia.  c. 470-456 BCE 



53 Athena.  Herakles.  and Atlas with Apples of Hesperides.  metope from 
Temple of Zeus at Olympia.   c. 470-456 BCE 
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KRITIOS (?).  Kritios Boy.  c. 480 BCE 



 KRITIOS (?).  Kritios Boy. 
 side view.  c. 480 BCE u 5-33 

•  Considered among the most 
important sculptures in art history 

•  The Kritios or Kritian boy was thus 
named because it is believed to be 
the creation of Krito, the teacher of 
Myron, from around 480 BCE. The 
statue is made of marble and is 
considerably smaller than life-size 
at 1.17 m (3 ft 10 ins).. 

•  1st time sculptor concerned with 
realistically portraying how a person 
actually stands (as opposed to a 
stone image). 
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56 Warrior, from the sea off Riace, Italy.  c.460-450 BCE 



57 Head of a warrior. detail. 
c. 460-450 BCE 
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Charioteer.  c. 470 BCE 
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Charioteer. Detail of head. c. 470 
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Figure 5-38  
POLYKLEITOS,  

POLYKLEITOS (sculptor) 
Doryphoros (Spear-bearer).  c. 
450-440 BCE 

It is the  embodiment of 
Polykleitos’ vision of the ideal 
statue of a male athlete or warrior 

The culmination of the evolution 
from the Archaic kouros to the 
Kritios Boy to the Riace warrior  
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KRESILAS.  
Pericles.   
c. 429 BCE 
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Figure 5-40  Aerial view of the 
Acropolis, Athens, Greece. 

Aerial view of Acropolis.  Athens. 



A reconstruction of the Acropolis as it 
appeared in the 5th century BCE 

•  The Acropolis (from the Greek acros, meaning 
high or upper and polis, meaning ''city) of 
Athens is a steep-sided hill supporting several 
temples, precincts, and other buildings. 
Archaeological evidence indicates it has been 
used since Neolithic times and that even then, 
as the numerous female figurines found there 
suggest, it was associated with female power. 
Although it had evidently used also as a 
defensible place of refuge since the Bronze 
Age, it appears nonetheless to have been a 
sacred site at all times. 

•  During the Classical period of the 5th century 
BCE in Athens, following the destructions of 
earlier temples by the Persians, the Greek 
general and statesman, Pericles (c. 500-429 
BCE), initiated a vast rebuilding campaign for 
the Acropolis. 
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Model of the Acropolis. Athens. Greece 
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IKTINOS and KALLIKRATES.  Parthenon.  Acropolis.  Athens.  447-438 BCE 
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IKTINOS (architect)  and KALLIKRATES.  Parthenon.  Acropolis.  Athens.  

447-438 BCE  
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Plan of Parthenon.  Acropolis.  Athens. 



The Orders 

The three main types of columns used in Greek temples and other public 
buildings are Doric, Ionic, and Corinthian. The truest and most basic difference 
among the orders has to do with proportions (Doric columns, for example, 
being thicker and shorter, Ionic columns taller and slimmer). As a shortcut, the 
orders may be distinguished most easily by their capitals (the tops of the 
columns). As you can see from the following examples, the Doric capital has 
the simplest design; the Ionic has the curlicues called volutes, and the 
Corinthian has the acanthus leaves: 

68   Doric capital 

Ionic capital  

Corinthian capital 



Doric is not only a type of column, but an "order"; this means that temples of 
the Doric order not only have this type of column, but also have a certain 
structure at the upper levels. The different types of orders (column plus 
entablature) are illustrated by these diagrams, from Perseus: Doric order, and 
Ionic order. The Doric order is characterized by the series of triglyphs and 
metopes on the entablature. Each metope was occupied by a panel of relief 
sculpture. 

The Parthenon combines elements of the Doric and Ionic orders. Basically a 
Doric peripteral temple, it features a continuous sculpted frieze borrowed from 
the Ionic order, as well as four Ionic columns supporting the roof of the 
opisthodomos. 
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70 Lapith versus centaur.  metope from Parthenon.  c. 447-438 BCE 
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Helios and his horses.  and Dionysos (Herakles?).  from  east pediment of  
Parthenon.  Acropolis.  Athens.   c. 438-432 BCE 

These relief sculptures, larger than those of the metopes, occupied the triangular space 
 above the triglyphs and metopes. Those at the west end of the temple depicted the  
contest between Poseidon and Athena for the right to be the patron deity of Athens  
(Athena's gift of the olive tree was preferred over Poseidon's spring).  
The eastern pedimental group showed the birth of Athena from Zeus' head.  
The pedimental sculpture suffered badly when the Parthenon was hit by a  
Venetian shell in 1687 and the powder magazine inside exploded. This reclining god  
(probably Dionysus) from the east pediment gives some sense of the quality of the  
sculpture 



72 Helios and his horses.  and Dionysos (Herakles?).  Detail. from   
east pediment of  Parthenon.  Acropolis.  Athens.   c. 438-432 BCE 



The Parthenon contains 
three sets of sculpture.   

•  (1) Figures in high relief on the 
beams above the outer columns 
(the Metopes); (2) the 
continuous friez on the beams 
above the inner columns; and 
(3) the high relief scenes in the 
east and west pediments. 
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PHIDIAS.  Athena Parthenos.  from Parthenon.  c. 438 BCE i 
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Three goddesses.  from east pediment of Parthenon.  c. 438-432 BCE 


